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EDITORIAL CARTOON

In less than nine months Snooki
will be having a baby

OPEN LETTERS
Dear Kony 2012

By Nick Gast

Dear Kony 2012,
I’ve been riding waves of righteous humanitarianism and painful self-awareness ever since I sat through all 30 minutes of your incredibly well produced short film (note to the reader: if you haven’t
seen it, you may want to check for a pulse). I still don’t know what
to think. So let’s go back, Bill Simmons style, through my first 12
hours post-Kony 2012 viewing.
Wednesday, 3:30 a.m. — I just finished watching the video and
I’m filled with a combination of outrage, guilt, unbelievable gratitude for my life situation, a strong feeling of moral obligation and
the need to unload some of my medium-firm-earned cash on one
of those action kits.
3:35 a.m. — But not for $30. This is the first of many pangs of
that painful self-awareness I was talking about earlier. Am I really
so shallow and selfish that I’m unwilling to shell out 30 bucks for a
cause I found worthy not five minutes ago? I found the answer to
be a resounding “Yup.” I’m going to bed.
11:00 a.m. — The video’s been online for a little more than a day,
which means the Internet community dropping a collective deuce
on it is about 23 hours overdue. And deuce they did. My Facebook
feed is populated with links and updates of Kony 2012 backlash.
Only one-third of their funds go to the Ugandan war effort? I’m
glad I saved my 30 bucks. I’ll add it to my iPad 3 preorder.
1:00 p.m. — Pang time. In my zeal to read all I could about how
evil Invisible Children — the organization behind your campaign
— is, I discover that some of the charges against them seem to have
been misrepresented or taken out of context. I was so eager erase
any guilt or obligation that I felt, I convinced myself you were the
bad guy.
3:30 p.m. — Supporters on Facebook are starting to irk me now.
One day they’re posting “How people see me” memes and suddenly they care about Uganda? Where have they been the past 30
years? Don’t get all self-righteous on me because you watched a
video and bought a bracelet, pseudo-hipsters!
All my time since watching the video has just been a jumbled
version of those first 12 hours. I keep jumping from one viewpoint
to the next without finding solid footing anywhere. In the end, I
can’t be mad at you, Kony 2012, because you said your goal was
awareness and you’ve done an incredible job. I can’t even be mad
at your supporters, because activism has to start somewhere, right?
Crimes against humanity don’t begin and end with one man, but
Kony 2012 seems as good a place to start as any.

That means
Jersey Shore...
FOREVER!

Lord, why have you forsaken us?!

BIG

Big ups to the proposed new

College of Technology to be
built on the University’s golf
course on South Avenue. Hopefully the awful serenity of that
giant green space will finally
be replaced with the soothing
sounds of welding and smallengines classes.

Backhands to Tim Tebow for
trying to “make Jesus sound
cool again,” here on campus
Wednesday. The only time he
sounds cool is when he’s turn-

Sincerely,

By Thayne Palmer

U
P
S

BACK
H A N D S

By Brooks Johnson

ing water into wine, although
we’d prefer beer.

Big ups to Kettlehouse for a firm

Big ups to the new iPad unveiled this week for revolutionizing absolutely nothing. Miss
you, Steve.

commitment to local taprooms.
By pulling out of the regional market, they’ve made sure pretentious
Missoulians can still say, “Oh, you
probably haven’t had Cold Smoke
before …”

Backhands to the Mayans for

Backhands to the University

failing to take leap years into
account on their calendar. Can
the world just end already so
people will stop making money off it?

for ending its cap-and-gown
sale this week. Hey, some of
us haven’t figured out if we’re
ready to stop dumping money
into this place yet!

nick.gast@umontana.edu
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Diversifying faculty proves challenging
Jake McHugh
Montana Kaimin
Despite the University of
Montana’s push for a more diverse campus, nearly 90 percent of full-time tenured faculty members are white and 63
percent are male, the Office of
Planning and Budget Analysis
reported in 2010.
However, associate professor David Shively said there
are three men and three women in the geography department, which is currently looking to add a new tenure-track
faculty member. Shively, who
also serves as chair of the geography search committee,
said when it comes to hiring
the right person, the department looks at the applicant’s
academic track record and the

quality of his or her research
more than anything else.
“We don’t tend to view
qualifications in terms of the
number of research papers
published,” Shively said. “It
has to do with the quality of
the research. We try to take a
step back and say, ‘What is this
person really bringing?’”
Michael Mayer, professor
of modern American history,
agreed.
“Jobs are scarce at UM, so
it’s a tragedy to hire anyone but
the best,” Mayer said. However,
he said the University should
be honest with potential applicants about what to expect.
“For certain racial and ethnic minorities, UM doesn’t offer huge communities,” Mayer
said.
For Maria Cole, Coordina-

tor of diversity retention and
recruitment, attracting diverse
candidates to UM is extremely
important. Cole is working to
diversify the faculty by hiring
underrepresented ethnicities.
Her goal is to make job postings as attractive as possible to
those groups. She said the way
jobs are posted affects who applies for them.
“We can work with the
language in the position announcement and make it very
welcoming to underrepresented groups,” Cole said. “We
have to be very transparent
with candidates when it comes
to cost of living, salaries and everything else. But we also can
capitalize on our strengths.”
Individual
departments
form personnel or search committees to fill vacant positions.

UM Workforce by Ethnicity - Fall 2010
Adminstrators

Staff

Faculty

White

95.89%

90.70%

88.27%

African American

1.37%

0.44%

0.57%

Hispanic

0.00%

0.44%

1.85%

Asian

1.37%

1.81%

2.58%

Native American

1.37%

1.25%

1.31%

Other/Unknown

0.00%

1.68%

2.64%

Foreign

0.00%

1.93%

2.77%

Source: www.umt.edu/plan

Once they find a suitable candidate, they submit it to the
Human Resource Services Office for approval. Recruitment
Manager Carey Davis said it
is her job to oversee the hiring
process.

That office will “monitor
the interview process, and
have them check in with us to
ensure that no prohibited discrimination is going on in the
search process,” Davis said.

jacob.mchugh@umontana.edu
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Geosciences graduation rate rocks
Tom Holm
Montana Kaimin
Campuswide
graduation
rates are very low, but geosciences flourish.
The four-year graduation
rate at the University of Montana has been 20 percent on
average in four years, according to figures from the past 10
years.
But not all majors are so
abysmal.
The UM Department of Geosciences found in a recent selfstudy that its average graduation rate over the same period
is about 90 percent.
“On our worst years, we
are still double UM retention
rates,” geosciences chair Johnny Moore said.
In the same timeframe, the
department has never seen a
retention rate less than 65 percent, and has seen a spike of
115 percent — accounting for
students who graduate in fewer than four years. All these
statistics are from Moore’s departmental survey and are cur-

rently under outside revision to
verify and put forward for the
provost’s approval.
Moore said he attributes
these swelling rates to departments involving course material and their students’ willingness to achieve. This is a
necessary success because according to the American Geosciences Institute workforce
evaluation, there will be about
220,000 job openings by 2020 in
the geosciences fields, which
include geography, hydrology,
natural resource extraction,
academia and engineering, as
well as others.
Moore’s report also found
that in nine years, 101 students
studied for a master’s degree or
better, and 79 of them graduated and went straight into the
job market.
John Wheaton, UM alumnus
and senior hydrologist at the
Montana Bureau of Mines and
Geology in Butte, is a testament
to this figure. He works with
farmers organizing water irrigation, as well as other projects
dealing with mostly groundwater. He had an initial offer

to work for a large oil company
in Flagstaff, Ariz., but decided
he wanted to make a difference
in Montana.
“If you work for the oil industry, it’s basically the same
thing day-in day-out, and I
thought I could make some significant environmental change
here in Montana,” he said.
He said if it were not for his
pointed guidance at UM, he
would not have the same specific experience in hydrology
and could have had trouble
finding a job.
But finding one that pays
well in the geosciences field
isn’t as much of a challenge.
According to AGI, the minimum starting salary for state
and federal jobs in geography
is about $54,000, and the highest-paying jobs in oil and gas
pay almost $180,000.
Joel Harper, associate professor of geology at UM, said
it inspires a little bit of jealousy
to see some of his students getting paid more than he is.
“Our students are getting
jobs and their starting salaries
are amazing,” he said. “It’s tra-

ditionally driven
by the oil and
gas industry, and
they have enormous
salaries,
but there’s been
such a surge to
that industry that
the other geoscience employers
really have to up
their standards to
compete.”
This accounts
for most beginning salaries in
geosciences jobs
being so high.
Harper said he
only sees the job
market growing,
and more students are jumping on the bandwagon.
“There is a
Joel Harper, associate
strong
societal
professor of geology
need for these
jobs, everything
from energy to
water,” he said.
Harper
said
the benefits of nice pay come at chemistry as prerequisites.
a price; students really need to
“For those who want to
apply themselves in this major. work their butt off, there’s high
All disciplines in the geosci- rewards in the end,” Harper
ences require students to take said.
tom.holm@umonatana.edu
a year of math, physics and

“Our students
are getting jobs
and their starting
salaries are amazing.
It’s traditionally
driven by the oil
and gas industry,
and they have
enormous
salaries...”

Montana Kaimin
Friday, March 9, 2012

ARTS+CULTURE 5

ON
THE
TOWN
Kickers, brews,
rails and jams

The Chamberlin Rail Jam
debut promises to rock
Dameon Matule
Montana Kaimin
Freestyle skier and University of Montana student Thomas Vincent says there’s nothing
like riding in front of a crowd.
“When the music’s cranked
and the crowd is stoked, there’s
a vibe that makes the tricks insane,” he said.
Vincent is one of the competitors in this weekend’s Chamberlin Rail Jam at Big Sky Brewing Co. The two-day blend of
freestyle skiing, snowboarding
and live music is Chamberlin
Productions’ first appearance in
Missoula.
Admission for the qualifiers
and the Ebola Syndrome show
is free Friday. Tickets for Saturday’s finals with music by Asher Roth and Black Mask are $20.
Competitions start at 4:30 and
music begins at 7:30 both nights.

Nick Gast/Montana Kaimin
Workers add snow to the Lost Trail rail at Big Sky Brewery on Thursday afternoon. Competitors will hit the rail Friday and Saturday for the Chamberlin Rail Jam.

Event
coordinator
Tate
Chamberlin plans on this being the first of many rail jams
he hosts in Missoula. The show
comes just off the heels of last
weekend’s Bozeman Chamberlin Rail Jam at Big Sky Resort. Artists Atmosphere and
The Crystal Method provided
the music for more than 6,200
people while skiers and snowboarders had a whole park to
play in.
“It was a mountain circus.
Riders had a bunch of jumps
and rails to choose from,”
Chamberlin said. “What’s different about this show is it’s
all about urban riding. We’re

bringing in the snow and putting up a huge scaffolding with
a kicker, a box and a long rail for
riders to show off on.”
Chamberlin watched Vincent and the rest of UM’s Zoo
Crew Freestyle Ski Club’s performance videos and asked
them to compete. Vincent plans
on throwing down his best
moves this weekend. He’s the
founder and president of Zoo
Crew. Originally they were just
going to help promote the show,
but now they get to show off.
“We’ll all go pretty big,” Vincent said. “We hit the diving
board and trampoline classes
twice a week, so our aerials are

going to be really solid.”
The Chamberlin Rail Jam is
only in its third year. Chamberlin started his production
company for his senior thesis
at Montana State University in
2007. In 2009 when he wanted
to add a new show, a rail jam
seemed like a natural fit for
Bozeman’s ski community.
“We outgrew every venue
we put it in,” Chamberlin said.
“Then in Big Sky, every hotel
room was sold out last weekend
and we didn’t have a ticket left.”
Andy Shultz and the rest of
the Lost Trail park crew supplied the rails and boxes for the
competition, but finding snow

in the valley for the 90-foot
ramp wasn’t easy.
“Lucky for us, the guys from
the ice rink and the Maulers are
awesome,” Shultz said. “They
ran their Zambonis a little extra
for us and gave us all the snow
we needed.”
Shultz said he likes spring
just as much as anyone else, but
he thinks people get so preoccupied with other spring sports
that they forget how good
spring skiing can be. He hopes
that the rail jam will give them
a reminder. As an added bonus,
he said anyone who brings a
ticket from the Rail Jam to Lost
Trail will get half off a day pass
on Sunday.
“Spring riding rocks; the
mountain’s filled in and there’s
plenty of sun,” Shultz said.
“Who wouldn’t want to ride it?”
dameon.matule@umontana.edu
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MONTANA

How to catch a wolverine
Citizen science project aids experts to estimate population of evasive specie
Emily Downing
Montana Kaimin
Half of a skinned beaver carcass wired six feet up the trunk
of a fir tree isn’t an appetizing
snack for most people.
Wolverines, however, are
drawn to the frozen hunk of
rodent like 20-something-yearold human males are drawn to
the nearest burrito joint.
That’s why there’s a motionactivated camera attached to
the trunk of a nearby tree and
41 similar volunteer-run stations set up throughout the
Cabinet and Selkirk mountain
ranges. The Idaho Department
of Fish and Game, which is
conducting a study of wolverines in the mountains of northern Idaho, western Montana,
and eastern Washington, hopes
that when Gulo Gulo (wolverine) does decide to stop by Café
Beaver for a bite, it will be able
to capture the moment on camera.
“We know they’re in the
area,” Phil Hough, the executive director of the Friends of
Scotchman Peaks Wilderness,
said. “We know from tracks
they’re in the Scotchmans and
from photo evidence they’re in
the Cabinets and Selkirks.”
The Friends of Scotchman
Peaks Wilderness is an organization dedicated to preserving
the Scotchman Peaks roadless
area in northwestern Montana.
Eventually, members hope the
space will be federally designated as wilderness. In the
meantime, the organization is
partnering with IDFG to maintain several of the camera traps
in the Scotchman Peaks and
West Cabinets.
This winter is the second
season of the partnership and
the project, but it’s the first
driven primarily by citizen science and the help of volunteers.
Kelsey Brasseur, the wolverine project coordinator for
Friends of Scotchman Peaks
Wilderness, oversees the citizen science part of the study in
the Cabinets and Selkirks. She
said 120 volunteers have put a
cumulative 1,500 hours of work
into the citizen science project
since it started in early December.

Emily Downing/Montana Kaimin
University of Montana senior Will Glen and junior Christine Hutchinson secure half a beaver carcass to a tree. The carcass will act as an attractant to animals
like fishers, martens and wolverines, so a camera on a nearby tree can photograph them.

“We’ve had an overwhelming volunteer response,” she
said. “We only expected to
have around 50 volunteers this
first season.”
On a rainy Saturday in early
March, Brasseur, Hough, his
partner Deb Hunsicker and
volunteer station coordinators
Ann and Neil Wimberly led
a group of untrained volunteers and University of Montana Wilderness Association
students into the woods. One
group followed the Wimberlys
into a site on snowshoes. There,
they deconstructed an existing
station and discovered the beaver carcass had disappeared
due to the efforts of an exuberant and camera-happy bobcat.
Abigail Marshall, a senior at
UM, said the group got excited
when it saw the beaver carcass
had disappeared from the tree
trunk.
“We were all breathless at
first,” she said. “We expected
there to be a wolverine hanging

“ We know
they’re in the area.
We know from
tracks they’re in
the Scotchmans
and from photo
evidence they’re
in the Cabinets
and Selkirks.

”

Phil Hough, executive director,
Friends of the Scotchman Peaks
Wilderness
out around the area.”
Meanwhile, the other group
learned how to improve a camera trap. Ideally, Brasseur said,
a station should be located
near the top of a hill or ridge,

where the delicate scent of rotting beaver can be broadcasted
far and wide. The beaver itself
is attached six or seven feet up
the trunk of a tree with bailing wire so that animals must
climb the tree to reach the
prize. That way, the animal
has to climb through the field
of gun brushes circling the
tree beneath the bait. Any hair
caught on the gun brushes is
DNA tested to determine the
species and individual that visited the site. The camera, set on
a tree 10-to-12 feet away, snaps
a photo of the critter.
While the project has only
captured photographic evidence of three wolverines so far
(two in the Selkirks and one in
the Cabinets), there have been
plenty of martens and fishers,
along with other animals, that
have visited the sites.
Ultimately, the data collected by the project will be used
to manage the area’s forests appropriately. The more evidence

of wolverines found, the more
likely it is that habitat will be
preserved. This, Hough said, is
a main reason why Friends of
Scotchman Peaks Wilderness is
involved.
“It’s an opportunity to be
good stewards of the area and
help agencies understand the
area better,” he said. “Hopefully, that will lead to better
agency management decisions
about the area, which could in
turn preserve more of the wilderness characteristics of the
area.”
If anything, he said, the
study will play a huge role in
the upcoming decision to include wolverines on the list of
threatened and endangered
species in 2013.
emily.downing@umontana.edu

Twenty feet in the air, Bethany Stanbery wraps
the purple silk fabric tightly around her stomach and legs. She bends her body at the hips, toes
pointed, and gives herself a silent pep talk as she
prepares to free fall.
Now’s the time.
She extends her arms over her head and immediately drops, twisting toward the ground until
she comes to an abrupt halt. The silk runs out of
slack just five feet from the ground. She’s just completed one of her favorite moves: the pencil drop.

Forest Chaput de Saintonge/Montana Kaimin

Tim Goessman/Montana Kaimin
Satoshi Kubo of the Soled Out Crew freezes in a headstand while b-boying Tuesday night on a
homemade dance floor the crew practices on.

When Tamara McGinley was
in Guinea, she danced eight hours
a day, six days a week, for two
months straight. She danced so
hard, the arches in her feet collasped and she dropped a ton of
weight.
“I went through some shit
there,” McGinley said. “I was an
amateur dancing with pros, so I
got laughed at a lot, but I learned
more than I could’ve imagined.”
Her teacher, Youssouf Koumbassa, is a former dancer in the
National Ballet of Guinea, and
once a year he brings people to
his home country to learn the nuances of African drum and dance.
McGinley joined him in 2006.
When she returned to Missoula
she taught anyone who wanted to
learn.
Today she’s part of Missoula’s
African dance troupe Djebe Bara,

a community of about 20 people
that offers free dance classes and
performances around town. They
combine different West African
dances with traditional drums
and dress and bring people together for a good time.
“It’s a really primal feeling,”
dancer Prairie Wolfe said. “It’s
something that your body just really feels connected to right away.
You feel so connected with yourself and your spirit and, really, the
drums when you’re dancing.”
While drummers pound out a
rhythm, six or more dancers jump
out and spin, bounce and kick to
the beat. Each dance has its own
meaning. Some are for harvest,
others for courtship, and some are
just for the ladies to look sexy.
Dejebe Bara performs in
schools and venues around Missoula. Their favorite way to per-

B-boying is more than a dance. It’s a
culture.
Having emerged alongside hip-hop,
DJ’s, emcees and graffiti, b-boying or
b-girling displayed the hip-hop culture
in a visual performance. Those outside
the culture incorrectly call this attitudelaced expression “breakdancing,” referring to its focus on the breakbeat, or
drumbeat, of a song. The terminology
is just one of the many misconceptions
surrounding this form of art.
Will Bradly learned to b-boy more
than five years ago, and has since led
the b-boy scene in Missoula. He and
another dancer founded the Soled Out
Crew, a group of b-boys in Missoula
who teach classes at the Downtown
Dance Collective and can be spotted
head-spinning on cardboard boxes set
up on Higgins Avenue.
Bradly said b-boying is pigeonholed as only being tricks and acrobatic
stunts, and understandably so with
backflips, head spins, hand stands and
windmills. What viewers undermine
is the art of the dance — how performers match these impressive movements
to their own personality and rhythm of
the music.
B-boying can be broken down to the
parts of each “set” or dance. “Toprock”
typically comes first in a set, and is everything the dancer does while standing up. This is a dancer’s introduction,
showing his or her style and personality. “Footwork” often follows, and is
the movements once the artist is on the
ground. “Power moves” are the acrobatic gymnastic-like maneuvers that

get the audience’s attention. A talented
b-boy is knowledgeable about the fundamental moves while showcasing his
character. Personality, uniqueness and
style are imperative.
“There’s more ‘self’ in b-boying than
any other styles of dance,” Bradly said,
“You’re allowed to mix in ballet, jazz,
swing.”
Bradly took the dance floor shortly
after speaking. He rocked an air guitar solo before moving into a windmill,
where his arms held up his body while
his legs spun, maintaining a “v” shape
in the air.
Member of the Soled Out Crew, Zach
Ford, learned to be a b-boy 11 years ago
using online written tutorials. Today
there are countless YouTube instructional videos and classes offered. With
all of these teach techniques and moves,
each dancer must achieve a distinct
style to his or her dancing, Ford said.
“There’s independence for the artist
to stand out on their own,” Ford said.
Ford’s trademark in dancing is sliding in any direction on his head. At a
Soled Out Crew practice held earlier
this week, Ford attempted a new move
involving getting into and out of a head
slide without using his hands.
“B-boying is about searching for
the boundary line of the capability of
your own body,” said Ford. After three
handless head slides, the movement
looked flawless. The other crew members clapped and hollered.
“We’re passionate about life, and this
is life to us,” Ford said.
lindsay.sanders@umontana.edu

Megan Jae Riggs/Montana Kaimin
Catherine Sanders dances to the beat of drums with the group Djebe Bara at the Barn Movement Studio Thursday
evening. The group practiced a ritual dance originating from Guinee called Kakilambe.

form is guerilla style. On random
First Fridays, they’ll load up in
a couple vans and jump out at a
crowd. With drums pounding

and feet stomping, they’ll take a
sidewalk over and then disappear
as quickly as they arrived.
“It’s fun,” Wolfe said. “You’re

audience gets bored if you do the
same thing over and over again.
We’ve gotta change it up.”
dameon.matule@umontana.edu

Forest Chaput de Saintonge/Montana Kaimin
Bethany Stanbery, 27, practices aerial silk dancing at the Freestone Climbing Gym early Thursday evening. Stanbery
has been a dancer since she was 3 and has been doing this style of dance for about a year.

On a Saturday morning, five
people dressed to the nines
and ready to dance arrive at the
Downtown Dance Collective.
They shed their jackets, turn on
a 1940s big band song, and start
twirling around the shiny dance
floor.
These people aren’t professionals practicing for their next
competition. They’re students
and members of the University
of Montana swing dance club
Swing Kidz.
“Ben didn’t have rhythm
when he first started,” club Vice
President Faith Dawson says
about her brother.
Ben Dawson, co-president of
the club, just continues twirling
his partner Molly Skorpik. A familiar tune bursts through the
speakers and the two dancers
pick up the tempo, kicking and
spinning in time together.
“You really came alive on that
one,” Faith Dawson says to the
pair when the song comes to an
end.
While his sister says she loves
swing because “it’s an expression of joy,” Ben Dawson’s reasons for learning to dance are
more practical.
“Someday I’m going to be
married, and I’d like to able to
dance with my wife,” he says.
Co-president Meredith Levinson has been dancing since she

“You feel like your abdomen
is being cinched away,” Stanbery
said. “But when you fall, it’s really liberating.”
Stanbery is an aerial silk
dancer and spends several evenings a week perfecting drops,
slides, poses and climbs as she
hangs from fabric suspended on
the ceiling of Freestone Climbing.
Few people in Missoula practice her dance style. She grew up
performing ballet and climbing
rocks and didn’t touch her first
silk until a year ago when her
yoga instructor offered to show
her the ropes.
Until she convinced the owner of Freestone Climbing to hang
silk from the ceiling of the gym,
Stanbery didn’t have a place to
practice. So she draped silk over
bridges and tree branches.
She can hardly wait to practice outside again in the summer but doesn’t recommend this
strategy for beginners. It’s safest
to learn in the gym where there’s

a padded mat between the dancer and concrete.
People with prior dance,
gymnastics and climbing experience tend to have an easier
time learning, she said. But even
the most limber bodies can run
into trouble.
“There’s a really fine line
between having too much flexibility and having strength,”
Stanbery said, explaining that it
can be difficult to get out of the
splits without using the ground
as leverage.
No matter a participant’s
background, aerial silk can leave
dancers sore for days. That’s why
Stanbery performs yoga and
core conditioning for more than
a half-hour before she makes her
first climb and suggests others
do the same.
She added that the dance style
is perfect for adrenaline junkies.
“It combines the beauty of
dance and the adrenaline of flying through the air.” Stanbery
said. “I would love to find a ceiling that’s 40 to 50 feet. Then I
could do some crazy drops.”
amy.sisk@umontana.edu

Nick Gast/Montana Kaimin
Ben Dawson, co president of the Swing Kidz swing dance club, dances with his sister and club Vice President Faith Dawson. The club frequently
meets downtown to dance at bars like the Union Club and Sunrise Saloon.

was 15, but she was introduced
to swing by a friend from Bozeman a few years ago. She says
she loves the whole culture of
swing dancing: the music, the
clothes and the style.
“It’s kind of old fashioned,
and I like it,” she says.
Levinson started Swing Kidz

in the fall of 2009 because she
just wanted a place to practice
what she’d learned in classes
taken through the University.
Ben Dawson took over the next
spring while Levinson studied
abroad. Since then, Swing Kidz
has hosted practices around the
town on Sunday afternoons,

small performances done by
club members and larger end-ofsemester dances.
On any given Friday night,
the Swing Kidz are usually on
the town taking over dance
floors. The club’s favorite spots
for swing dancing are the Union
Club and the Sunrise Saloon, but

it’s not for the cheap drinks.
“The sole reason (we go out) is
for dancing,” Levinson says.
For information on how to
join the club and practice times
and locations, contact Levinson
at meredith.levinson@umontana.
edu.
paige.huntoon@umontana.edu

Nick Gast/Montana Kaimin
Kali Linder leads her Oula class
Thursday at the Downtown Dance
Collective. Oula is a high energy
dance fitness class, much like Zumba.

British composer Sir Thomas
Beecham may have been wrong
when he said, “Try everything
once, except folk dancing and
incest,” because contra dancing is definitely worth giving
a shot.
Contra dancing is based on
Northern European folk dancing from the 18th and 19th
centuries, and is similar to
country square dancing. There
is a “caller” giving directions
to the group, and the dance is
based on partners. Partners
move in a preset arrangement

When she was trying to create a name for her new dance
fitness class, Kali Linder had no
idea what to call it. She wanted
a word that didn’t already have
a meaning, she wanted a class
that would give meaning to the
word. One night she woke up
and had the name: Oula, derived
from its birthplace — Missoula.
Oula is a high-energy dance
fitness class, like the popular
Latin-based dance, Zumba. The
differences come through from
Linder’s background in yoga,
ballet, jazz, modern dance and
Nia. She blended all of these experiences together to create what

she wanted Oula to be.
“It’s really based on what the
music tells you, and putting that
into your body so you can create
a synergy between your body
and music,” Linder said.
The focus of the class is fluidity of motions and the elongation of muscles. Linder said it’s
not about participants doing the
moves correct, but rather just
moving and enjoying the hour
of dance. She said she’s even had
husbands tell their wives when
they are grumpy, “You need to
go to Oula.”
As the creator, Linder choreographs all the dance workouts

of “figures.” The “caller” goes
through the dance twice without music so people can get the
hang of it. Then the real thing
begins.
“If you can walk and smile,
you can contra dance,” said
dance organizer and UM professor Vicki Watson.
Watson suggests new people
partner with an experienced
person for the first few dances.
After that, they usually get the
hang of it.
Watson said that rhythm
certainly helps, but “it is one of

the easiest dances around.”
The Missoula Folklore Society holds dances on the first
and third Saturdays of each
month, October through May.
Dances cost $6 for MFS members and $9 for general admission, and are held on the second floor of The Union Club
on Main Street, downtown.
Dances start at 7:30 p.m. with a
beginner’s workshop, and then
get into full swing at 8 p.m.
with live music. For more information go to missoulafolk.org.

for the 37 classes. Most of the
songs used are top radio hits,
and the only criterion she has for
choosing a song is that it makes
her want to dance. After that,
she listens to the song repeatedly and then thinks how the
song would look in movements.
A slower part will have languid
movements, up-tempo beats will
mimic the energy in the song,
and when a song builds, the
movements will build up with it.
The majority of Oula participants are women, but Linder
said they cater to all demographics. Men, elementary-aged children with their parents, 70-year-

olds, and even pregnant women
come to dance. The same goes
for the instructors, ranging from
those in their late 40s to a Hellgate High School student who
is earning her Oula certification
for her senior project.
But it doesn’t matter if you
move right; all that matters is
that you move.
“I want people to basically
have this time when they can
just feel free, to feel the freedom
of yourself,” Linder said. “We
want people to dance it out so
that when you leave, you feel
lighter and happy. It’s a healthy
happy hour.”
alexandria.valdez@umontana.edu

spencer.veysey@umontana.edu

Forest Chaput de Saintonge/Montana Kaimin
Spinning and twirling around the floor, members of the Missoula Folklore
Society practice medieval contra dancing at Union Hall in downtown Missoula
on March 3.

Sally Finneran/Montana Kaimin
Dancers in the Advanced Ballet class at the Rocky Mountain Ballet Theatre land in fifth position after practicing a jump combination Thursday evening. The Theatre is affiliated with UM’s international
program.

Beautiful. Elegant. Graceful.
Difficult. Those are the words
16-year-old Haley Budge would
use to describe her passion: ballet.
“I’ve never seen a ballet that
wasn’t beautiful,” she said. “The
way people respond and move
with the music, it’s unlike anything else.”
Budge, a student at Hellgate
High School in Missoula, is an
advanced-level student at the
Rocky Mountain Ballet Theatre.
She started dancing at 9-yearsold after her mom asked her what
sport she wanted to do. Since then,

Budge has been to China once for
a cultural exchange before the
Olympics and again to a world
exposition. She’s been to Italy for
a three-week workshop and she
spent a month all over Europe in
a four-company tour.
“We do a couple performances
a year,” she said. “We do school
tours and a couple international
festivals inside Missoula.”
Jenifer Kerber, an alumna and
teacher at the RMBT, said the
school and its instructor Charlene
Campbell have provided a lot of
opportunities for ballet students.

“The unique thing about here
is Charlene choreographs all her
own events. Every performance
that you see is brand new,” Kerber
said.
Ballet was developed during
the Italian Renaissance and was
considered a serious dramatic art
of its time. It moved to Paris in the
early 17th century and has since
become a world-renowned fine
art in America and Russia.
Kerber said watching other
people dance ballet makes her
want to get up and do it because
she can see the difficulty behind

Tim Goessman/Montana Kaimin
Missoula punk-rockers mosh to Milwaukee hardcore band Holy Shit! at a house show last September.

each move the ballerina makes
look simple.
“The hard thing about ballet
is you’re trying to work on techniques while making it beautiful
and entertaining,” she said.
Budge said ballet is a very
structured dance and involves
a lot of cardio techniques in the
upper-level classes.
“Everything has to be this way.
If you are doing a move a different way than you were taught, it’s
wrong,” she said. “With ballet,
there is a right and a wrong way.”
For many, ballet is an expres-

Movement follows all music. Some
styles just push you a little harder than
others.
“It’s either to have fun and dance with
your friends or say okay, let’s brutalize
shit,” said Zoe Miller, a product of the California punk scene.
It’s not just a circle of sweaty, thrashing
bodies. Well, sometimes it is. But there is a
culture and a tradition in the mosh pit.
“They have different dances, basically.
When it started out, it was picking up
change, lawnmower, pogoing.” Rich Williamson, Miller’s boyfriend, said.
The Cali expatriates and UM students
have joined or started countless pits, putting their arms and legs in the air with all
sorts of people. Grabbing your friends and
spinning in lines or pulling in outsiders,
the circle moves with the goal of getting
everyone in it.
“And the faster it is, the more aggressive
the pit is,” Miller said. “Depending on the
type of music, there’s a different under-

sive art used to escape to a world
of beauty and grace. Budge said
ballet is a way for her to release
stress.
“It’s my way of letting it all go
after a long, hard day, and it’s a
way to feel graceful and elegant,”
Budge said.
Kerber agreed.
“When I dance, I feel like I am
in my own world, focusing on
myself,” she said. “I am a shy person by nature, but when I dance, I
am not shy at all. I feel like myself
when I dance.”
candace.rojo@umontana.edu

standing of the what the pit will be.”
But there is etiquette — unspoken, but
universally agreed upon.
“If someone falls down, you’re supposed to pick them up,” Williamson said.
“But I’ve also been at shows where you just
get stomped.”
“But as a rule you’re supposed to be
some kind of community about it — so it’s
fun for everyone,” Miller countered.
“Yeah, releasing aggression, and moving to the music,” Williamson agreed.
It’s not violence in the way that violence
is meant to hurt people. The pit is a place
where you can feel the music, even if it
leaves bruises on your shins.
“If there isn’t a pit at your show, you
probably suck,” Williamson said. “Or the
audience sucks.”
We get plenty of good punk bands
from and through Missoula. Go push
some people around the next time the music tells you.
brooks.johnson@umontana.edu

Modern dance originated
as a rebellion from ballet, and
its dissenting attitude toward
convention remains an integral
part of its style. People attracted
to modern dance don’t want to
fit into any mold, said assistant
professor of dance Heidi Jones
Eggert. There’s no certain style
that defines it, and every dancer
gets creative license to do what
he or she wants.
“We don’t have a set type of
modern dance that we do here,”
said dance major Ricky Cline,
22, of Cutbank, Mont. “It’s
pretty open. You’re being influenced constantly.”
Eggert said despite its rebel

Megan Jae Riggs/Montana Kaimin
Modern dancers rehearse Tuesday evening in the Montana Theater as part of the Dance In Concert production. This piece is titled “One Lump or Two?” and
explores the cutthroat way a group of elite women interact while attempting to climb the social ladder.

tendencies, modern dance is
meant to be performed in front
of an audience. She incorporates a lot of partner work into
the modern dance she teaches.
One of these techniques is
weight-sharing, a style of dance
in which two dancers “listen”
to each other’s bodies and work
off one another’s movements.
But that’s her rendition of it.
Madison Harper, 21, from
Fort Smith, Ark., said every
dancer incorporates different
styles into his or her technique.

She’s seen dances that are very
spinal oriented and others more
rooted in classical styles such as
tap or jazz.
“It’s up to the dancer,” Harper said. “It’s up to their interpretation.”
Modern dance continues to
grow and change with time,
which is one characteristic that
separates it from more classical
dances.
“It continues to evolve and
define itself, which is why it’s
modern,” Eggert said.

To see modern dance in action, watch the UM School of
Theatre and Dance’s production of Dance In Concert, a celebration of movement and storytelling featuring 13 different
dance works. The dances are
choreographed or restaged by
UM faculty, students, alumni
and guest artists. The concert
starts at 7:30 p.m. and runs Friday and Saturday. Call the UM
Arts Box Office at 243-4581 for
tickets.
jacob.mchugh@umontana.edu
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ONLY:
More photos from today’s
feature can be viewed on our
website,

They dance on speakers and
on tables, scantily clad in booty
shorts and tall boots. Waving
glow-sticks and lasers in the
air, the women at first seem
just a compliment to the heavy
electronic music filling the
room. As the music continues,
it becomes clear they aren’t just
part of the crowd or the show.
They’re conducting its energy with their flowing dance
moves.
“I love the energy level of
the crowd and being a part of
controlling that energy with
my dancing,” said Virginia Augoustatos, who’s part of Missoula’s growing group of go-go
dancers.
Go-go dancing, a throwback
to the nightclub dancers of the

1960s, is an increasingly prominent phenomenon at clubs,
raves and dubstep concerts in
big cities worldwide. Thanks
to local producers and an enthusiastic group of dancers, the
genre is finally making its way
into Missoula’s music scene.
Augoustatos, a junior at
UM, and about 10 other women recently started meeting to
work on shaping Missoula’s
own group of go-go dancers.
The group is still in its nascent
stages — the girls haven’t even
given themselves a name yet —
but they’re hoping to increase
the local demand for electronic
music shows like those seen
in big cities. The foundation is
already in place, Augoustatos
said, with local electronic mu-

sicians like BassFace and Ebola
Syndrome ripping up the dance
scene downtown. The production element of the shows
needs some help, though, and
that’s where the go-go dancers
can come in.
“The party scene is banging
here,” she said. “The production level needs to be fitting for
it.”
While a YouTube search of
the dance genre might present myriad videos of beautiful
bodies shaking their (barely
covered) things, Augoustatos
said there’s much more to gogo dancing than just being sexy
on stage. Dancers don’t follow
a choreographed routine, she
said, so their moves must skillfully work with the music, yet

be natural.
“We’re glamorous, sort of
theatrical dancers,” Augoustatos said. “We work with the
build-ups and break-downs in
the music. It’s more free-form.”
It’s easy to lump go-go
dancing in the same category
as stripping or pole dancing,
Augoustatos said, and many
people do. Yes, the dancers are
provocative in their moves,
styles and costumes, but go-go
dancing is anything but a strip
tease.
“It’s not skanky dancing,”
she said. “We don’t strip, and
we don’t wear lingerie. We cover ourselves, and it’s classy.”
emily.downing@umontana.edu

www.montanakaimin.com/
feature
For more local Missoula
dance, check out tango at the
Downtown Dance Collective
with Diego Baccino and Abby
Croteau, at:

www.montanakaimin.com/
multimedia

SPORTS 13

Montana Kaimin
Friday, March 9, 2012

BASEBALL

Competitive edge drives Griz pitcher
Austin Schempp
Montana Kaimin
When Montana Grizzly club
baseball pitcher Jonathan White
competes, he is relentless, sacrificing even his own body to pick up
wins.
Montana’s club baseball manager Ryan Sharkey recognizes
the innate competitive drive that
White has when he is pitching for
the Griz.
“It’s like his hair is on fire,”
Sharkey says. “He doesn’t slow
down, doesn’t stop and doesn’t
take no for an answer. He throws
with a lot of intensity.”
In high school, White played
baseball and football. On the
mound he led his conference in

“ It’s like his
hair is on fire. He
doesn’t slow down,
doesn’t stop and
doesn’t take no for
an answer.

”

Ryan Sharkey, manager,
Montana Grizzly club baseball
wins and posted a sub-three ERA.
Not only was he productive on
the mound, but White also led his
football team in interceptions and
tackles, despite playing with a broken hand.
In 2008, he came to the University of Montana and decided
to join the club baseball team and
continued playing the sport that
has been a regular part of his life
since he began playing t-ball at age
6.
In his first season with the

Grizzlies, he took the mound as a
relief pitcher; he went a less-thanimpressive 1-1.
Then in the summer, White
had a knee surgery, which kept
him from playing his sophomore
year and almost pushed him to
quit the team.
That’s when Sharkey called
to convince him to return. White
agreed and hasn’t looked back
since.
“I guess I just missed it so
much,” White says. “I was just real
eager to get back out there. It felt
like the right thing to do.”
White’s decision to return
proved to be the correct one. He
became the team’s ace pitcher.
Sharkey says having White
adds some assurance to the team’s
rotation.
“Instead of getting creative
with mixing pitchers, it’s just, ‘Let’s
see if they can hit Jon White,’”
Sharkey says. “And no one seems
able to do that.”
In games, the Big Fork native employs four main pitches
to scare away opposing batters
— two- and four- seam fastballs,
circle-change up and curveball.
White also has an unusual
three-quarter release on pitches
and can throw a fastball with a
submarine windup, causing more
confusion for opposing batters.
He says his pitching is dominant and his upbeat, energetic
attitude helps him while facing
batters.
“I don’t think I give them an
inch,” White says. “I always feel
that my stuff is going to be better
than theirs.”
Last season White was a force
on the mound for the Grizzlies,

Nick Gast/Montana Kaimin
Griz pitcher Jonathan White laughs during an interview on the oval Sept. 12, 2011. Last season White won 6 games
and posted a 2.45 ERA for the Grizzlies.

winning six games as a starter
with a 2.45 ERA that made him a
First Team All-Conference selection. He also threw four complete
games, had 42 strikeouts, and allowed just one home run all season.
His efforts also earned him a
nomination for All-American status, but his bid fell just short.
As a fifth-year senior, this is
White’s last season of eligibility
with the Grizzlies.
With the Grizzlies just three
games into the spring season,
he has already shown his dominance, striking out 11 batters in
five innings against Utah Valley
on March 3.
This season, White hopes to become an All-American, as well as

help his team rank nationally and
win the Northern Pacific Regional
Tournament.
After graduation the 23-yearold marketing major wants to
pursue a professional career in
baseball, even if the road isn’t easy.
“If I don’t give it that opportunity, then I’ll always have that

what if,” White says. “I’d much
rather go and be declined than
have that what if.”
White & Co. will hit the fields
again March 17 at Boise State.
Montana’s first home game will
take place March 24.
austin.schempp@umontana.edu

SPORTS 15

Montana Kaimin
Friday, March 9, 2012
TENNIS

Family fuels Grizzly tennis star Mackey
Dustin Askim
Montana Kaimin
It’s about 4 p.m. on a surprisingly bright Wednesday in
March, and the sun is bearing
down on the University of Montana students waiting outside
the Adams Center for the Grizzlies’ Big Sky championship
bout with Weber State.
Ashley Mackey waits in the
line to get inside Dahlberg Arena, chatting with some of her
teammates as she pulls a blue
Powerade from her backpack.
The sophomore UM tennis player looks down at her
iPhone, her midnight-black,
braided hair covering part of
the Grizzly logo on her sweatshirt, and tweets, “We ‘bout to
get this ring.”
Mackey, a Los Angeles native, has always been about
school spirit.
“I feel like when I go to
school, it’s like a family,” she
said. “I’m part of a family connection, a network, and when I
play here I take that seriously. I
wear maroon, and I’m a Griz, so
I want to support all athletes of
the Griz.”
Mackey’s view of UM being
one big family is partly due to
the atmosphere she experienced
playing tennis at Vista Murrieta
High School.
The Southern California
school, whose enrollment nears
4,000, was named “the most
spirited school in the nation” by
MaxPreps.com for the past two
years.
Mackey felt the same deeprooted school spirit in Missoula
when she came to the Treasure
State for a recruiting trip to
see women’s tennis head coach
Steve Ascher.
“You walk down the street to
Subway and there are Go Griz
signs there,” she said. “And I

thought that was pretty cool.”
Ascher said Mackey just fell
in love with Griz Nation on her
first trip to Missoula.
“The cool thing about Ashley is that she’s so into college
athletics,” he said. “Basketball,
football, she just wants to support the Griz in any way she
can.”
Mackey’s path to being a
Grizzly began in Los Angeles,
where her mother, Yvonne, enrolled her in tennis lessons at
age 7.
“At first I didn’t really like
it, but I stuck with it,” she said.
“I just love the competition, the
energy, being out there for a
purpose, and I don’t care how
long I’m out (on the court) for
because I love the competitive
atmosphere.”
While Mackey enjoys living
in Montana, she loved growing
up in California.
“My whole family is friendly.
When we lived in L.A., we lived
in a nice neighborhood, and we
knew everyone on our block,
and everyone knows you kind
of thing,” Mackey said. “I really
loved that, and just took that to
everyday life.”
The family-oriented mindset Mackey possesses is a trait
Ascher, who has a wife and two
children, appreciates greatly.
“She comes from a very
tight-knit family. They’re great
people,” he said. “She was just a
great fit for our program.”
The fourth-year head coach,
who hails from Portland, Ore.,
recruited Mackey after seeing
a video of her with a racket in
hand.
“Southern California is defi-

nitely an area I pinpoint,” he
said. “It’s probably the toughest
region in America where junior
players compete in. She’s very
fast, and physically she can stay
out on the court all day, and
that’s what really sparked my
interest.”
Individually
this
year,
Mackey is 14-7 overall and has
won seven of her last 10 singles
matches.
“Ashley has come in and
done a phenomenal job,” Ascher
said. “She came up here from
Los Angeles and had a good
freshman season and was able
to gain a lot of experience playing right away in the singles
lineup. She put a lot of work into
her game individually as well.
We really developed her identity of how she wants to play the
matches, being a more aggressive, attacking player.”
As a team this spring, the
Griz have a 6-5 record, with
three wins coming on one
roundtrip last month against
Portland University, Portland
State University and Seattle
University.
In a duel match — a competitive match against another team
— there is one point awarded to
the winning team in each of the
six singles matches, but in doubles, there is only one point up
for grabs, which is given to the
squad that wins two out of the
three doubles matches.
In doubles, Mackey and partner Precious Gbadamosi have
an 8-9 overall record.
Mackey and part of her big
family, the Grizzly women’s
tennis team, will take on Weber
State on Saturday at 11 a.m.
dustin.askim@umontana.edu

“

I’m part of a family connection, a
network, and when I play here I
take that seriously.

”

Ashley Mackey, sophomore tennis player

Forest Chaput de Saintonge/Montana Kaimin
Sophomore tennis player Ashley Mackey exits Dahlberg Arena after the Griz
basketball game Wednesday evening. Mackey says she likes to support all Griz
athletes and has a lot of school spirit. The women’s tennis team will travel to
Utah this weekend to face Weber State.
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PARTING SHOT

Megan Jae Riggs/Montana Kaimin
Jessie Lesar dances the “Paquita Variation #3” during the Dance In Concert dress rehearsal Tuesday evening in the Montana Theatre. The show runs until Saturday.

The Kaimin assumes no responsibility for
advertisements which are placed in the
Kiosk. We urge all readers to use their
best judgement and investigate fully any
offers of employment, investment or related topics before paying out any money.

BICYCLE REPAIRS
Archie’s Backyard Bike Shop. UBI
Certified Bicycle Technician.
Cycle-powered, same day, pickup & return
service! Student rates 728-5882
FOR RENT
Weekend cabins 30 minutes away from
Missoula. $45-65/night. Rock Creek
Cabins 251-6611.
1 & 2 bedroom rentals available.
Deposit/Lease required. Call: 880-9137 for
more information.
Room for rent in beautiful townhouse.
Close to campus on the river. $350/month.
Please call 406-241-9897.
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R AT E S
Student/Faculty/Staff
$1.40 per 5-word line/day
Off Campus
$1.50 per 5-word line/day

Lost and found ads may be placed
in the Kiosk free of charge. They can
be 3 lines long and run for 3 days.

PERSONALS
Can’t breathe? Quit smoking kits at Curry.
CHC 112
I SUPPORT TOBACCO FREE UM “I am
allergic to secondhand smoke.”
- anonymous UM student
Want to Feel Better Fast? Join this 3
week informative seminar. Topics include
dealing with stress, anxiety, unhealthy
thinking, and mindfulness. Seminars begin
on Friday March 9th 11:10-12:30, and
Mondy March 12th 3:10-4:30. Call the
Counseling and Psychological Service to
register: 243-4711.

SERVICES
Reliable pc/laptop repair. Voted best of
Missoula 2011. Student discounts! 136 E.
Broadway Computer Central 542-6540
Eat Cheap, Eat Healthy, Eat local, Support
Community MissoulaFoodCoop.com
Student membership rates Open
7 days/week - “Like” us on FB
A+ Writing & editing help. $3.50/page;
15minute free consultation.
Wendy: 396-4544
EXPERT EDITING Term/senior papers,
theses. English degree and 20+ years
editing experience. $2/pg.
All fields. 239-8958

KAIMIN CLASSIFIEDS

FOR SALE
Twin bunk beds. Can come apart.
$100, 240-1230
Fresh load of sausages in. Uncle Bill’s
Sausages 1918 Brooks in Holiday Village
Shopping Center. Come and get them!
HOT NEW Discs from discraft! The Joint
Effort. 1918 Brooks, Holiday Village
Shopping Center.
HELP WANTED
Are you interested in elk, wildlife
conservation, hunting and outdoor
adventure? Want to write for a magazine
with a 180,000+ circulation, a TV show
seen in 31 million homes and a website

receiving 170,000 hits per month? Bugle
magazine at RMEF is your ticket. We
offer unpaid internships that give you
the chance to boost both your skills and
résumé while writing for print, broadcast
and the internet. To apply, email cover
letter, résumé, and three writing samples to
jobs@rmef.org.
HOTEL
Parent’s Visiting? Call Hawthorn Suites!
Missoula’s FINEST Hotel! 406-541-3600
-:- Ask for our Griz Discount -:INSTRUCTION
Basic wildland fire classes. 406-543-0013

The Kiosk runs 4 days per week. Prepayment is required. Ads may be placed at
DAH 207 or via FAX: 243-5475, email:
kaiminads@gmail.com or call 243-6541.
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